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As the Mirror Ball Man, Bono would perform
outrageous stunts like making prank phone
calls to the White House and asking to be
put in contact with the president. He would
also do other eccentric things like throw fake
dollar bills into the audience, call a phone
sex number and he even once ordered ten
thousand pizzas, of which 100 were actually
delivered and handed out to the front-row
audience. The Mimror Ball Man was a critique
of prosperity gospel with Bono saying in U2 by
U2 that the character’s fortune was proof that

The Mirror Ball Man was later replaced
by another egomaniacal character for the
European legs of the tour. Dressed this time
in a gold lamé suit with platform shoes, Bono
donned white make-up and devil homns to
become MacPhisto. A flamboyant ageing
European rock star, MacPhisto represented
a darker comedy not expressed through the
Fly's hedonism. Bono as MacPhisto would
pester political leaders over the phone as well
as regale the audience with monologues about
his power, influence and fame. MacPhisto
would make claims to the audience such as
that he gave Americans president Bill Clinton,
got Europe to quit arguing by connecting
them to cable television and that he brought
capitalism to the former Soviet Union. Bono
would refer to MacPhisto as ‘the Fly when he's
old, fat and playing Vegas'.

Not just all irony, U2's music was still a
platform for political activism. In Manchester
on 19 June 1992, Zoo TV became an
environmental benefit concert. Organized by
Greenpeace, U2 headlined the Stop Sellafield
concert to protest at plans to expand a
reactor at the Sellafield nuclear plant which
had been dumping waste along the coast of
Cumbria in northern England. Supported
by a trio of politically engaged openers that
included Kraftwerk, Public Enemy and Big
Audio Dynamite II, U2 used the full technical
might of Zoo TV to shift the tide of power and
public opinion, flashing words like fallout’,
‘plutonium’, ‘mutant’, ‘radiation’, ‘sickness’ and
‘Chernobyl’ on its massive video screens. The
day after the show, U2 joined other protesters
on boats delivering radioactive sand to the
beach at Sellafield as a protest message to the
plant and the media.

After finishing the North American ‘Outside
Broadcast’ leg of Zoo TV in November 1992,

U2 took a six-month break before touring
resumed. Instead of resting up, U2 wanted
to harness their energy coming off the tour
to write and record new music they could
promote throughout the summer of 1993
during the Zooropa leg that would take them
around Europe.

U2 were energized to build on the
momentum of their musical reinvention.

As Zoo TV progressed, the industrial and
electronic dance elements of their music
came to the fore. The idea was to create an
EP showing their musical evolution that they
could use to promote the tour, but time was
limited. Fortunately, U2 had recorded their
coneert soundchecks throughout Zoo TV and,
to get things started for the EP they asked
sound mixer Robbie Adams to use them to
create loop samples. With Brian Eno and
Flood returning to help produce, U2 began
working on demo recordings using those
soundcheck loops.

It became apparent early on that U2 had a
lot of material to work with, but they had no
vision for the music and were unsure of how
long it would take to finish. The question then
became whether U2 could release new music
before going back on tour or if these sessions
were drafts of something much bigger.

The Edge wanted U2 to stick with their
original plan to record an ER recalling in U2
by U2 that they had enough musical ideas that
fans would enjoy while also breathing new
life into the tour. However, as the sessions
continued and U2 recorded more material,
there was growing interest in expanding the
EP into a whole album. Encouraged by Bono,
the Edge became convinced about the idea of
recording an album after recognizing how this
kind of challenge could push U2 out of their
comfort zones as artists. ‘We thought we could
go into a decompression chamber and come
out the other end normal,’ Bono told Spin in
1993, ‘but it turns out that your whole way of
thinking, your whole body has been geared
towards the madness of Zoo TV ... so we
decided to put the madness on a record.’

During March 1993, with only two months
left before they continued their tour, U2 went
back to recording using lessons they learned
from making Achtung Baby. To maximize
the time to achieve their ambitious album
goal, U2 set up dual sessions at the Factory
and Windmill Lane Studios which became
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as their story was being written, while
others are new to the party. Regardless of
when and how one comes to discover U2,
the effect their music has had has been truly
immeasurable.

However, at some point, U2 will end.
When that will be and how far U2 still has
to go on their journey, we can only wait
and see. In the meantime, we still have a
lot more great music to look forward to,
and even when they do eventually stop, U2
have already left so much for us and future
generations to enjoy. In that sense, will U2
ever really end? Depends on how you look
at it.

But for myself,
and for many
others, U2 will
be there until
the end of

the world.
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